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A house by the sea

Cast of Characters

Edwar d
Ri chard
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Scene




Scene 1

The living roomof a house by the sea, in
darkness. Late at night. DS is a door into a
hal lway, and in that hallway is a staircase.

There is light on in the hallway, and upstairs. No
upstairs roons are seen, but sonetimes there is
[ight in them

The sound of hushed voices outside, and funbling
around, | ooking for sonething.

A key turns in the front door |lock, and slowy the
door is pushed open.

Two nmen enter, dimy lit by the hallway, before
stepping into the main roomand turning on the
l[ights. In the roomthere’'s a table, with a couple
of chairs around it, and a couple nore scattered
around. There's a stillness to it, like it hasn’t
had people in it for a long tine.

They are RI CHARD and EDWARD, both of them are

m ddl e-aged, and staring the winter of existence
in the face, sonething they’d admt to thensel ves,
if not each other. They go back forever.

Rl CHARD
| can’t believe it.

EDWARD
Way not ?

Rl CHARD
| nmean, the key was under the nmat.

EDWARD
So?

Rl CHARD
Nobody | eaves a key under the mat, not in the rea
wor | d.

EDWARD
She said the key was gonna be under the nat.

Rl CHARD
| know, but still, | didn’t think it actually would be.

EDWARD
Because nobody does that?
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RI CHARD
Exactly.
Not in the real world anyway.

EDWARD
What’'s this then?
If it isn't the real worl d?

Rl CHARD
Your guess is as good as m ne

Pause.

EDWARD
It doesn’t feel |like the real world though, does it?
Not really, | nean.
(Beat.)
Not now.

Rl CHARD
No, it doesn't.

Beat .

EDWARD
Gad it’s not just ne.

Rl CHARD
| think it’s everybody, really.

Beat .

EDWARD
| hope so.

Rl CHARD
Yeah.
(Beat.)
Me too.

Pause.

EDWARD
How re you feeling?

Rl CHARD
Fi ne.
(Beat.)
You know, all things considered.
You?
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EDWARD
Fi ne.
(Beat.)
| guess.
| don’t know.

Pause.

RI CHARD
| don’t either.

EDWARD
Gadit’s not just ne.

RICHARD | aughs a little at this.

RI CHARD
Should | drink every tinme you say that?
(EDWARD | ooks at him a little confused.)
"@ad it’s not just ne."
That’'s twice you' ve said it. Already.

Beat .
EDWARD
well. ..
You know how it is.
Rl CHARD
Yeah.
(Beat.)

It’s not just you.
Beat .
EDWARD smiles a little.

EDWARD
" m gl ad.

Rl CHARD
So am|.

Pause.
EDWARD
It’s just...
Vell, | know you were close.

Rl CHARD
You were close with himtoo.
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EDWARD
Yeah.
(Beat.)
| guess.
(Beat.)
But still, it’'s...
It’s different, isn't it?
(Beat.)
You know, when you’ ve...

He can’t seemto find the right words.
Rl CHARD
Yeah.
| know.
Pause.

EDWARD searches in a jacket pocket for a pack of
cigarettes and a lighter.

EDWARD
Fag?

Rl CHARD
Queer ?

Beat .

(an instinctive response)

EDWARD
Sonme t hings never change.

RI CHARD
They shoul dn’t.

EDWARD
| know.

Pause.

EDWARD puts a cigarette in his nouth, and offers
the pack to RI CHARD, who decli nes.

Rl CHARD
Are we allowed to snpke in here?

EDWARD
|’ d’ ve thought so.
(Beat.)
Wy? Are we not?
WIl we set off a snoke al arm or sonething?
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Beat .
RI CHARD chuckl es.

EDWARD
(cigarette still between his |ips)
What’ s funny?
Rl CHARD
It’s just so juvenile. Windering if it’s okay for us to
snmoke.
EDWARD

Worryi ng about being caught and worryi ng about setting
off a snoke alarmare two totally different concerns.

RI CHARD gi ves hi m an unconvi nced, uni npressed
| ook.

EDWARD
Want nme to ask?
W1l that make you feel better?

RI CHARD considers this.

Rl CHARD
| s she awake?
EDWARD
The light’s on.
RI CHARD
Doesn’t nean she’s awake.
EDWARD
So I'’mchecking that as well, am1?
Rl CHARD
No, no, don't bother.
Beat. They're still at a cigarette rel ated
i npasse.
EDWARD
Sod it.
He lights the cigarette.
RI CHARD

Your response to nost things.
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EDWARD
(sarcastic)
Ha ha ha.
| forgot how funny you are.
RI CHARD
Yeah, I"'ma riot.
Pause.
EDWARD sits down and snokes, and seens content for
a nonent.
RI CHARD stays stood, is restless.
A short silence, in which they both seemto wonder
if a snoke alarmwi |l go off. It doesn’t.
EDWARD t akes a | ong drag, victorious.
EDWARD
Tol d you.
Rl CHARD

Just ’'cause you didn't set an alarm off doesn’'t nean
you' re allowed to snoke.

EDWARD
She’ Il never notice.
Rl CHARD
She will.
EDWARD
She won’ t.
Rl CHARD
She will.
You don’t know her like I do.
Beat .
Both nmen smle at each other, and then start
| aughi ng.
EDWARD
How did we ever do this when we were young?
Sneak cigarettes when sonebody was upstairs; | swear |
spent nore on air freshener to cover the snell than |
actually did on fags. Well, on cigarettes.

It was so fucking stressful
And that just nmade ne snoke nore.
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Rl CHARD
Vi ci ous cycl e.

EDWARD
So |’'ve heard.

Beat .

Rl CHARD
That’s not how | did it.
| didn’t have a cigarette in one hand and air freshener
in the other.

EDWARD
How did you do it?

RI CHARD
Li ke everybody else did, | just snoked out mnmy bedroom
W ndow.

EDWARD

One of the lucky ones.
| never had an upstairs bedroom

Rl CHARD
Real | y?

EDWARD
Real | y.
(Beat .)

Sonetinmes | forget that you never saw that room
Feel s |i ke you shoul d’ ve, you know?

Rl CHARD
Yeah.

EDWARD
| haven’t been in it for years.
At | east ten.

(Beat.)

And even before ny parents sold it, | hadn’t been in
there for a few years.

(Beat.)

Feels |like a long tinme ago.
Areally long tine.

Pause.

EDWARD | ooks at RICHARD, who is still stood, and
still seens a little uncertain about being there.
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EDWARD
How long’s it been since you had one?

Rl CHARD
Coupl e of years.

EDWARD
And how long's it been since | offered you one?

Rl CHARD
You just did.

EDWARD
Doesn’t count.

Rl CHARD
No?

EDWARD
No.
Exceptional circunstances.

Pause.

Rl CHARD
Yeah.
(Beat.)
A coupl e of hours ago. That was the last tinme you
of fered.

EDWARD
O course.

Rl CHARD
O course.
(Beat.)
Were those not exceptional circunstances?

EDWARD
Nah.
It’s different, being here.

Rl CHARD
Yeah.
It is.
Pause.
EDWARD
(smling, alittle cheeky)
Want one?

Beat .
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RI CHARD
Fuck it, go on.
Rl CHARD wal ks over to EDWARD
RI CHARD | eans in while EDWARD puts a cigarette in
his mouth. RICHARD |ights it.
Beat. There’'s a nonment of intinmacy between them
It goes as quickly as it cones, and isn’t even
that romantic; just a nonent of two people feeling
the same thing in the sanme nonent.
Pause. They wonder if it wll come back, or last a
nmonment |onger. It doesn’t.
Rl CHARD st eps away, and snokes. He stays stood,
but seens a bit nore steady now.
EDWARD
Hel ps, doesn’t it?
Rl CHARD
(alittle reluctantly)
Yeah.
EDWARD
Li ke 1’ ve been saying for years.
Rl CHARD
Decades.
EDWARD
Fuck off.
(Pause.)
God, it really has been, hasn't it?
Decades.
Rl CHARD
Afraid so.
Pause.
EDWARD
We got ol d.
Rl CHARD

Happens to everybody.

Beat .
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EDWARD
well. ..
It didn’t always.
(Pause.)
Didn’t used to.

Pause.

Rl CHARD
Tr ue.
(Beat.)
Tr ue.

Beat .

EDWARD
Feels like a long tine ago.

RI CHARD
It was.

EDWARD
Yeah.
It was.
(Beat.)
But, | mean...
It feels...
(Beat. He sighs.)
| don’t know what | nean.

Pause.

Rl CHARD

Li ke the world got bigger.
EDWARD

Yeah.

(Beat.)

Sort of.

(Beat.)

Li ke. ..

Li ke the world got bigger until it didn't.

(Beat.)

Like, it could only get so big, and then..
Then it started noving back in on itself.

Pause.
Rl CHARD
Apparently that’ s happening to the universe.
(Beat.)
O that it will happen to the universe.

| can’t renenber which
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EDWARD
Since when did you know anyt hi ng about the universe?

Rl CHARD
(with nock of fence)
Si nce al ways.

EDWARD
Qovi ousl y.

Rl CHARD
Qovi ousl y.

Pause.

EDWARD
So if it’s happening to us, and to the universe.

Rl CHARD
It mght not be. Not yet.

EDWARD
Ri ght .
(Beat.)
So, if it’'s happening to us, and is either happening to
the universe or mght in however many mllions of years
time, then our world is still smaller than everyone
el se’ s?

Beat .
Rl CHARD
Yeah.
(Beat.)
Somet hing |ike that.
Beat .

EDWARD
Sone things never change.

Pause.

EDWARD gets up and |ights another cigarette,
keepi ng the pack out for a nonent.

EDWARD
(gesturing with the pack)
Fancy anot her?

Beat .
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RI CHARD
Go on then.
EDWARD
What happened to quitting?
Beat .
Rl CHARD
Funny, that.
How years of work can go up in snoke.
EDWARD
ls it?
Pause.
Rl CHARD
well. ..
You know.
(Beat.)
Just thought that, today, naybe | could have one or
t wo.

Li ke a cheat day.
Beat .

EDWARD
It’s what he woul d’ ve done.

Rl CHARD
| think you' re right.

Rl CHARD wal ks over to EDWARD

This time EDWARD hands over the |lighter, and
RICHARD |ights his own cigarette.

RI CHARD
It’s ironic though.
(Beat.)
Snoki ng today, | nean.
Wl |, tonight.
(Beat.)
Just ’'cause, well, he was the one that hel ped nme quit
snoki ng.
EDWARD

' Cause he wanted you to live | onger?

Pause.
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Rl CHARD
Not hi ng quite as noble as that.
EDWARD
No?
Rl CHARD
Nah.
He just didn't like the way | tasted.
EDWARD
Such a romanti c.
Rl CHARD
Sonething |ike that.
Pause.
Rl CHARD becones still and silent for a nonent,

before exam ning his cigarette in a surprising
anount of detail.

He puts it back in his nouth, and keeps snoking.

Rl CHARD
You should quit.

EDWARD
So shoul d you.

RI CHARD
| did.
Have.

Beat .

EDWARD
|’ ve never worried about it killing mne.
(Beat.)
After a while you just stop worrying about it.

Rl CHARD
About snoki ng?

EDWARD
Dyi ng.

A short silence.

They snoke.
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RI CHARD
| still worry about it.
(Beat.)
| nean, it doesn’t keep nme up at night or anything, but
still...

| worry about it.

EDWARD
| used to.
(Beat.)
A lot.
It kept ne up at night.

Rl CHARD
Me too.
(Pause.)
When | was with..
(Beat.)
When we were together, it kept me up at night.
(Beat.)
| blamed it on the m |l ennium

EDWARD
Seriously?

RI CHARD
Yeah

EDWARD
And it worked?

RI CHARD
Not really.
(Pause.)
| just said that it all felt a bit...
Wi rd.
(Beat.)
That there was sonmething in the air
(Beat.)
| mean. ..
The whol e y2k thing, everybody was expecting the end of
t he worl d.
| know we were.
(Beat.)
And then. .
| think people ended up being di sappoi nted that the
world didn't end.
(Beat.)
| nmean. ..
You spend so much tine planning for it in your head, so
much tinme meki ng worst case scenarios for the end of
civilization, that when you don’'t have to use them you
feel sort of...

( MORE)
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Rl CHARD (cont’ d)
Cheated. | think
(Pause.)
Sonmetimes | think that’s how | felt.
Cheated. That the world kept turning, that nothing shut
down, that...
That we just had to keep on |iving.
(Pause.)
It felt strange, to just sort of go back to everything
bei ng. ..
Nor mal .
(Beat.)
So it kept ne up at night.
Dyi ng and not dyi ng.
(Beat.)
And | blamed it on the m |l ennium

A short silence.

EDWARD
Did you ever...
Ever tell himany of that?

Rl CHARD
No.
(Beat.)
| wanted to, but | just...
| couldn’t.
(Beat.)
| just couldn’t.

Pause.

EDWARD
|’ msorry.

Beat .

Rl CHARD
Thanks.
(Beat.)
Now | "Il never tell him

EDWARD
|s that bad?

Rl CHARD
| don’t know.
(Pause.)
[l mss him

( CONTI NUED)



CONTI NUED: 16.

EDWARD
Me too.
Pause.
The sound of novenment upstairs. The light on the
upstairs landing is switched off, plunging the
back of the stage into darkness.
Beat .
EDWARD
So she was awake.
RI CHARD
Guess so.
(Beat.)
We coul d have asked her about the snoking then.
EDWARD
Yeah.
It’s good that we didn't.
Rl CHARD
Why ?
EDWARD
She m ght have said no.
Pause.
RI CHARD
It’s good of her to let us stay here.
EDWARD
Yeah, it is.
Beat .
Rl CHARD
| s anybody el se gonna be here?
EDWARD
| think so.
Just a few people who couldn’t nmake it today.
Rl CHARD
Sounds om nous.
EDWARD
Maybe.

A short silence.
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EDWARD
Was she. ..
Was she there today?

Rl CHARD
| think so.

EDWARD
She’ d have to be, right?
(Beat.)
She’ d have to be.

Rl CHARD
| don’t know about that.
(Beat.)
But still...
| think she was there.

Pause.

EDWARD

There’s only one spare room

Rl CHARD
| know.
(Beat.)
H s room

EDWARD
Yeah.
(Pause.)
Do you. ..

Beat .

Rl CHARD
No.
Thanks.
(Beat.)
But | just...
| couldn’t.
(Beat.)
You sl eep there.

EDWARD
You sure?

Rl CHARD
Yeah.
(Beat.)
Sur e.
(Beat.)
"1l sleep here.

17.
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EDWARD

18.

In a chair?

RI CHARD
Yeah.
whn' t

EDWARD

be the first tine.

O the | ast.

RI CHARD

Exactly.

EDWARD

Pause.

Are you okay?

RI CHARD

| don’t know.

EDWARD

Beat .

" msorry.

Rl CHARD
Yeah.

(Beat.)
Me too.

EDWARD

Scene 2
Late norning the next day.

The light upstairs is still off. The lights in the
living room are on.

RI CHARD i s awake, and has been for a while. He's a
little restless, pacing, drinking coffee, unsure
of what to do with hinself.

After a while, EDWARD cones down. For a noment, he
just stands in the doorway, |ooking at RI CHARD.
Nei t her of them know what to do: in the house,
with thensel ves, with each other.

A long silence, and then a nonent of still ness,
i nterrupted when EDWARD wal ks into the room

Mor ni ng.
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Rl CHARD
s it?

EDWARD
Yeah.

Rl CHARD
Oh.
(Beat.)
| thought it was |ater.
Li ke, afternoon or sonething.
(Beat.)
| ve been up for a while.

EDWARD
| can tell.

RI CHARD
How?

EDWARD
You’' re noving around a |ot.

Beat .

For a nonent, if just to prove a point, Rl CHARD
stands conpletely still.

EDWARD

Very funny.
RI CHARD

So |’ ve heard.

(Beat.)

Never from you though.
EDWARD

No?
Rl CHARD

No.

(Beat.)

Never .

Pause.

EDWARD

Clearly 1’ve been m ssing out.
Rl CHARD

Clearly.

Pause.
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EDWARD
How di d you sl eep?

Rl CHARD shr ugs.

Rl CHARD
|”ve been up for a while.
On and off.
(Beat.)
So | didn't really sleep
(Beat.)
You?

EDWARD

| didn't.

At all.
(Beat.)
well. ..

Coul dn’ t .
(Pause.)
You know. . .
In his room

Pause.

Rl CHARD
Yeah.
(Beat.)
| know.
O at |east...
| get it.
(Pause.)
| couldn’t really sleep for a while.
You know. ..
After.

Beat .

EDWARD
Yeah.
| know.
(Beat.)
| couldn’t either.

Pause.

Rl CHARD
| still can’t.
(Beat.)
| keep expecting himto call, or sonething, or tell ne
he’ s been dragged out after work by people twenty years
younger than him
(Beat.)

( MORE)
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Rl CHARD (cont’ d)
| keep expecting to hear his voice again, so..

(Beat.)
So | don't sl eep.
Can’'t sl eep.

It’s one or the other.
A short sil ence.
EDWARD gets out his cigarettes and |ights one.

EDWARD
Want one?

Rl CHARD says not hing, just wal ks forward and takes
the cigarette he’s being offered. He's shaking a
little.

EDWARD | ights the cigarette for him

Rl CHARD
Thanks.

EDWARD
It s nothing.

Rl CHARD
That’s not true.
(Beat .)
It s somet hi ng.

EDWARD
What, ny still being a bad influence after all this
time?

Rl CHARD
No.
(Beat.)
Maybe.
It is inpressive.

EDWARD
Yeah.
In a way.
Si | ence.
They snoke.

EDWARD
| guess it’s nice that sone things never change.
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Rl CHARD
Yeah.
(Beat.)
Somre t hi ngs never change.

Si | ence.
They snoke.

RI CHARD
Did you hear any noi se | ast night?

EDWARD
From her roon?

RI CHARD nods.

EDWARD
Not a word.
Not a sound.
(Beat.)
Silent as the grave.

Rl CHARD shoots hi ma di sapprovi ng | ook.

Rl CHARD
Real | y?
EDWARD
Real | y.
Rl CHARD

Ilt’s alittle...
Tastel ess, don’t you think?

Beat .

EDWARD
Maybe.
(Beat.)
Probabl y.
But | just...
| dunno, | thought that it’s the sort of thing he
woul d’ ve sai d.
(Beat.)
| think I would ve felt worse if | didn't say it.
Li ke I was doing hima disservice or sonething.

Pause.
Rl CHARD
| guess.

(Beat.)
If he had tinme, he would have nade j okes hinself.
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EDWARD
Yeah.
| think so.
(Beat.)
He just. ..
Ran out of tine.

Rl CHARD
That’ s how it goes though.
| nmean, nore often than not these days.

EDWARD
You t hi nk?

Rl CHARD
Yeabh.
| do. Advances in nedicine and all

EDWARD
(weary, tired of hearing the same thing
over and over again)
"This doesn’t have to be a death sentence.”

Pause.

RI CHARD
| mean. ..
It doesn’'t. Does it?

EDWARD
That’s not the point.
Doctors have been saying that for years. Back when it
was a death sentence.

RI CHARD
But. ..
(Beat. A little drained of hope.)
It doesn’t have to be.

A short sil ence.

EDWARD
|"msurviving. That's all | can really ask for. Doing
as I'mtold, draining ny cocktails, that sort of thing.
(Beat.)
Taking it a day at a tine.
After all, tonorrow i s another day.
Pause.
RI CHARD
Sorry.
(Beat.)

| shoul d have asked how you were doi ng.
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EDWARD
Wy ?
Pol i teness? (Cbligation?
RI CHARD
| care about you.
Beat .
EDWARD
|’mglad you didn't ask.
(Beat.)
If you didn't ask, then I don’t | ook bad.
(Pause.)
Who el se i s supposed to be com ng here?
Rl CHARD
Not sure.
EDWARD

And when are these people you re not sure about neant
to arrive?

Rl CHARD
Not sure.

Beat .

EDWARD
Ri ght .

Pause.
Rl CHARD

It can’t be anyone we know.
I f we knew them they’'d have nentioned com ng, right?

EDWARD
Probabl y.
Beat .
The sound of novenent upstairs, heard vaguely,
muf f | ed.
EDWARD
(Del i berately hamry, overdranmati c)
"When there’s no roomin Hell, the dead will walk the
earth.”

Beat .

No response from Rl CHARD.
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EDWARD
Dawn of the Dead?

RI CHARD shakes hi s head.

EDWARD
Can’t believe you' ve never seen it.

Rl CHARD
Can’t believe you have.

EDWARD
Sort of went through a phase of watching |lots of stuff
i ke that. Zonbies, vanpires. Unclean creatures. Stuff
filled with plague and cont agi on.

Pause.
Rl CHARD doesn’t know what to say.

EDWARD
(gesturing upstairs)
| haven’'t seen her since we arrived.

Rl CHARD
Me neither.

EDWARD
Maybe it’'s him dressed up in her clothes.
Try not to get stabbed in the shower.

RI CHARD gets this reference, laughs a little,
because of, rather than in spite of, the fact that
it's tastel ess.

Rl CHARD
(a pretty good Anthony PerKkins
i mpr essi on)
"A boy’'s best friend is his nother."

EDWARD
Not al ways.
Beat .
Rl CHARD
Tr ue.
Pause.

They listen again for a nonent for any kind of
sound, wondering if she’'ll make her way
downst ai rs.
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EDWARD
| never knew where that canme from That whol e thing
about gay nmen and their nothers.

RI CHARD
Somet hi ng about the perils of being too close to
femninity, | think.

EDWARD
That seens a bit ol d-fashi oned, even for gay-bashi ng.

RI CHARD
Right? It’s just ridiculous, the idea that femninity
is the thing that’s...
(He alnost trails off, but ends the sentence quietly,
|i mpl y)
Cont agi ous.
(Beat.)
Sorry.
Poor choi ce of words.

EDWARD shr ugs.

EDWARD
| don’t m nd.
Wiy would 17
RI CHARD
You' re sure?
EDWARD nods.
RI CHARD
kay.
Beat .
EDWARD
kay.
Pause.
The sound of footsteps again fromupstairs. Again,
it sounds like they mght lead to a descent, but
they don’t.
Rl CHARD
Maybe she’ s avoi di ng us.
EDWARD
Wy ?
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Rl CHARD
Maybe she’ s honophobi c.

Beat .

(Beat .

Think we coul d get away with asking?

Li ke, really bluntly asking. Wal ki ng upstairs, knocking
on her bedroom door, |ooking her straight in the face,
and saying "Catherine, do you hate queers?"

Pause.

Rl CHARD
| don’t think so.

Beat .

EDWARD
Me neither.
(Beat.)
Shane.

Rl CHARD
That's one word for it.

A short silence.

EDWARD
| never told ny parents.
(Beat.)
| wanted to. Wanted to for a while actually. Wote
endl ess drafts of letters that never got sent.
(Beat.)
And then. .
Well, after the diagnosis, | couldn't.
They’'d think it was a death sentence.
(Beat.)
They'd think I was one of those Bad Gays.
(Beat.)
Which I was, | guess.

Rl CHARD
You can’t say that.

EDWARD
Why not ?
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RI CHARD
Makes it sound |ike you think you deserve what you got.
EDWARD
Don't 17
Beat .
Rl CHARD
No.
Pause.
Rl CHARD goes over to EDWARD, but once he gets
there, is unsure what to do.
A slightly awkward pause, both nen seem ngly aware
of the shadow that hangs over this attenpt at
i ntimacy.
Rl CHARD ki sses EDWARDS cheek.
Rl CHARD
You don’t deserve it.
Nobody does.
Nobody di d.
A short sil ence.
A knock at the door.
Beat .
Bot h nmen wonder if CATHERINE wi || descend the
stairs to answer.
Anot her knock.
Rl CHARD
"1l get it.
EDWARD
Ckay.
Rl CHARD goes to | eave.
EDWARD gets out his cigarettes and |ights one.
Rl CHARD

You should quit.
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EDWARD
After this pack.
(He raises a hand)
Scout’ s honour.

He lights the cigarette.

Anot her knock at the door.

Rl CHARD
(calling out)
Com ng.
EDWARD
"1l bet you say that to all the boys.
RI CHARD
(as he wal ks out)
Char m ng.
EDWARD

So |'ve heard.
Beat .

EDWARD snokes, paces around the room tries to
make the space feel normal, doesn't really
succeed.

He sits, snokes, waits.

RI CHARD re-enters, with LINDSAY in tow. She's a
coupl e of years younger than the two nen. She
isn’t wearing bl ack.

EDWARD st ands.

Rl CHARD
(continuing their conversation as he
wal ks in)
| didn’t think you'd be able to nake it.

LI NDSAY
| didn’t either, it was all sort of |ast m nute.

Rl CHARD
Better plans fall through?

LI NDSAY
No.
(Beat.)
| nean...
Sort of.

( MORE)
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LI NDSAY (cont’ d)
(Beat.)
Sorry. That nekes ne sound shitty, doesn’t it?

EDWARD
Yes.
Beat .
Rl CHARD
Shit, sorry.

Edward, Lindsay. Lindsay, Edward.
LI NDSAY ext ends a hand.

L1 NDSAY
Hi .
EDWARD takes it, in sonething of an arch novenent.
EDWARD
(col d)
Hi .

(Pause. He takes his hand back, bl ows snoke close to
but not quite directly in her face.)
How do you know Ri chard?

LI NDSAY
(unsure of how to proceed)
Through our. ..
Qur mutual friend.

Beat .

EDWARD
| assuned.

LI NDSAY
kay. . .
(Beat.)
We |ived together for a while actually. After
university. Alittle while before he got together with
Ri chard.

EDWARD
Vll, he always did |ove Dick.

Pause.

LI NDSAY t akes a few steps away, |ooks over to
Rl CHARD f or support.
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EDWARD
Where were you supposed to be today?

LI NDSAY
(alittle taken aback by his bl untness)
At ny sister’s weddi ng?

RI CHARD
She’s getting married?

LI NDSAY
Yeah.
Hopeful | y.
(Beat.)
We t hi nk.
Hope.

RI CHARD
Wiy aren’t you there?

LI NDSAY
Long story. Everything seenms to be goi ng wong.

RI CHARD
Who got cold feet? Her or hinf

LI NDSAY
Is it that obvious?

Rl CHARD
Everything el se that goes wong for a weddi ng can be
fixed or airbrushed over. If one of the two key players
is mssing, they’'re a little nore difficult to repl ace.

LI NDSAY | aughs a little at this.

LI NDSAY
True.

Rl CHARD
So who went missing in action?

Beat .

LI NDSAY
She did.

Rl CHARD
(in that slightly heightened, gossipy
way)
No?
You can’t be serious.
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L1 NDSAY
| am

Rl CHARD
Did she say why?

LI NDSAY
Not really. Left a note, but it was pretty tough to
read. Scribbled out in a hurry, | think.
(Beat.)
But as soon as | knew for sure that things were staying
put there for a while, | knew | had to come down here
strai ght away.

Rl CHARD
" mglad you did.

Beat .

LI NDSAY
Thanks.
(Beat.)
| amt oo.
(Beat.)
Wsh | could have made it to the funeral

EDWARD
A l ot of people nmanaged to nake it.

L1 NDSAY
Good.
" m gl ad.
(Pause.)
What made the two of you stick around?

Rl CHARD
| just needed a little nore tine.

Beat .

EDWARD
Don't we all?
(Pause.)
|’ m stayi ng because |I...
VWant to.
(Beat.)
O need to.
(Beat.)
Not quite sure which yet.
(Beat.)
Fag?
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LI NDSAY
| "mfine, thanks.

EDWARD consi ders taking anot her, deci des agai nst
it.

RI CHARD
[’11 have one.

EDWARD
Yeah?

Rl CHARD
| nean, if you're quitting after this pack, then really
| " m hel ping to make you quit sooner.

EDWARD
(smling alittle)
d ever.

LI NDSAY
Why are you quitting?

EDWARD
(gesturing to Rl CHARD)
Doctor’'s orders.

RI CHARD
Sonmet hing |ike that.
EDWARD
That rem nds ne, | should go and do ny good deed for
t he day.
EDWARD exits.
Beat .
Rl CHARD

Sorry about Edward.
He can be a bit...
Unf or gi vi ng.

LI NDSAY
It s okay.
(Beat.)
| don’t blame him
| felt terrible thinking I m ght not have been able to
make it here for at least a little while.
(Beat.)
It was good of Catherine to | et people stay here.
Good of her to stick to his w shes.
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Rl CHARD
Did you not think she woul d?

LI NDSAY
| never know what to think with her.

RI CHARD
Do you know her well?

LI NDSAY
| think so.
| nmean... | used to.
We sort of | ost touch.

Rl CHARD
When?

LI NDSAY
A whil e ago.
(Beat.)
Her and David were going through a rough patch, so |
guess it cane fromthat.
(Pause.)
Everyt hi ng okay?

Rl CHARD
Yeah. | guess.
(Beat.)
It’s just...
That’s the first tinme I’ve heard his name in a while.

LI NDSAY
Real | y?

Rl CHARD
Yeah.
| mean, saying that now, it sounds..
| dunno.
But | just...
Haven't been able to say it.

Pause.

LI NDSAY
| didn’t know.
(Beat.)
|’ msorry.

Rl CHARD
Thanks.

A short silence. The fact that David is gone seens
to linger between them for a nonent.
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EDWARD enters. He picks up on the tension.

EDWARD
Jesus. \Who di ed?

LI NDSAY and RI CHARD both | ook at him unsure
whet her to curse or to | augh.

Pause.
Rl CHARD
Davi d.
Pause.
EDWARD
Yeah.
He did.
A short silence.
Rl CHARD
It doesn’'t feel real.
Still.
EDWARD
| know.

But the funeral was only a few days ago.

RI CHARD
It feels like he's still here.

Pause.

L1 NDSAY
| think its sonething about the house.

EDWARD
You nean its haunt ed?

L1 NDSAY
| don’t think that’'s the word |’ d use.
(Beat.)
But... Yeah.
Sort of.
(Pause.)
| nmean, he lived here for a long tine. He’'d never just
pass through; he always cane down for weeks at a tine.
He was al ways... Present.

Pause.
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EDWARD
| guess.
(Beat.)
But that all sounds a bit...
Weird. Don’t you think?
A bit spooky, like a ghost story.

L1 NDSAY
| guess so.
Does that bother you?

EDWARD
| dunno.
| ve never really thought about it.
About ghosts, | nean.

RI CHARD
Real | y?

EDWARD
Real | y.
|’ve always tried not to.
Tried to stop thinking about...
After.

Rl CHARD
O course.

EDWARD
Even when that sort of thing kept nme up at night.
It woul d never be what cones after.
It would al ways just be...
The nonent.
(Beat.)
The | ast nonents.
(Pause.)
| wondered if |I'd be able to sense it, see it comng a
mle away. Like those big signs on the side of the
road. You know, 60 miles to wherever.
But | never thought about what m ght happen once | got
t here.
(Beat. Laughing to hinself.)
At | east ny parents had religion.

LI NDSAY
So do mi ne.

EDWARD
You never caught it?

LI NDSAY

Nah. Catholic school.
They really hanmrer it out of you.
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EDWARD
So |’'ve heard.

Rl CHARD
Everybody | know that went to catholic school cane out
of it an atheist.

EDWARD
How el se did they cone out?

Rl CHARD
d ever.

EDWARD
| try.
(Beat. Looking at LI NDSAY)
What about you?

LI NDSAY
VWhat about ne?

EDWARD
Conme out at catholic school ?

LI NDSAY
Oh, no.

(Beat.)
" m not -

(alittle flustered)

Rl CHARD
She’ s straight.

EDWARD gasps in nock surprise, a hand to his
nout h.

EDWARD
No.

Rl CHARD
They do exi st you know.

EDWARD
| think they' re a myth.
Can't remenber the last time | net a straight person.

L1 NDSAY
Seriously?

EDWARD
Yeah.
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RI CHARD
He’ s very discerning.
LI NDSAY
That’'s one word for it.
Beat .
EDWARD
Meani ng?
LI NDSAY
Oh, not hi ng.
EDWARD
kay.

(Beat. He's a little irritated)
It’s not like I go out of my way to avoid them
| just don't like it when they shove it in ny face.

LI NDSAY
Ri ght.
A short sil ence.
EDWARD grabs his pack of cigarettes.
EDWARD
(to LI NDSAY)
Fag?
LI NDSAY
|’ m fine. Thanks.
EDWARD
(to RI CHARD)
Fag?
Rl CHARD
Queer?
(Beat.)

| " m good too, actually.

EDWARD
(putting the pack back on the table)
You | ot are no fun.

Rl CHARD
Its 'cause |’mgetting ol d.

EDWARD
(to LI NDSAY)
What ' s your excuse?
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LI NDSAY
| just don’t snoke.
Never have.

EDWARD
Strai ght and you don’t snoke?
What gets you going then?

Rl CHARD
When Lindsay says she "doesn’t snoke," that’s a bit of
an exaggeration.

EDWARD
(eyes lighting up)
On?
LI NDSAY
(alittle self-conscious)
Yeah. ..
Rl CHARD
| mean that’'s how she net David.
EDWARD
Seriously?
Rl CHARD
Yeah.
(To LI NDSAY)
D you wanna tell it?
LI NDSAY
| mean, there’'s not nuch to tell
(Beat.)
But back at uni, | used to..

(She laughs a little at herself)
God, it sounds ridiculous to say out | oud.

EDWARD
Don’t worry, I’mnot a narc.

LI NDSAY
Every now and then, |I'd just sell on any excess weed |
had.

EDWARD
So you were a dealer?

LI NDSAY
No, God no, it was never that serious.
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Rl CHARD
How do you end up with "excess weed" anyway?
LI NDSAY
Well, if ny parents were com ng down or sonething and |
didn't want it innmy flat, 1'd just sell it on.
EDWARD
You' d deal it.
LI NDSAY
That’s now how I’ d phrase it.
EDWARD
D you still deal?
LI NDSAY
No.
| nmean, | never dealt in the first place.
EDWARD
Fine, d you still "sell on excess weed?"
L1 NDSAY
No.
Pause.
EDWARD
You don’t...
EDWARD goes to check the hallway, to see if
CATHERI NE i s around or in earshot. She isn't.
EDWARD
D you have any on you?
Rl CHARD
(remonstrative)
Ed.
EDWARD
What ?
Rl CHARD
You can’t be serious.
EDWARD
Deadl y seri ous.
Rl CHARD
(wwncing a little at the phrasing)
VWhy ?

( CONTI NUED)



CONTI NUED

EDWARD

lt’s what he woul d have want ed.

Pause.

Rl CHARD
What ?
(Beat.)
D d you...

Did you really just say that?
EDWARD nods, says not hi ng.

Rl CHARD
And you nean it?

EDWARD nods agai n.
Pause.

LI NDSAY
Why d’ you think that?

EDWARD

(shruggi ng)
" Cause.

RI CHARD
(not satisfied)
" Cause...?

EDWARD
| knew him

Pause.

L1 NDSAY
So did I.

EDWARD
Yeah, but not as well.

LI NDSAY
You t hi nk?

EDWARD
O course.

You coul dn’t have known him as wel
woul d’ ve been hinsel f around you.

(Beat.)

as |

41.

did. He never

Well, not conpletely. He’'d al ways be hol di ng sonet hi ng

back. Wl ki ng on eggshel | s.
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L1 NDSAY
Wy ?

EDWARD
" Cause you’'re straight.

LINDSAY is a little taken aback by this, alittle

of f ended.
Rl CHARD
Ed. ..
(EDWARD | ooks at him
Don't start.
EDWARD
What’ s that supposed to nean.
Rl CHARD
(alittle defeated)
Just. ..
(He sighs.)
Don’t start.
Pause.
RI CHARD sits down.
EDWARD
It’s different with girls.
You just...

Al ways have to second guess yourself. Never wanting to
be "too gay,"” or end up falling into the kind of boxes
that straight girls want to put you into.

(Beat.)

| f anybody uses the phrase "gay best friend" around ne
ever again, |I’magoing to scream

(Pause.)

You coul d never know himas well as | did.
A short silence.

RI CHARD
Nei t her coul d you.
| love him
(He catches hinself.)
Loved him
(To hinsel f)
Still doesn't feel right. Saying it in the past tense.

L1 NDSAY
But. ..
Your feelings haven't changed, have they?
Just because he’s gone?
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Rl CHARD
Doesn’t matter.
My feelings don’t matter when..
(Pause.)
When there’s nobody left to | ove.
(Pause. He steels hinself a little.)
So don’t say you know himbest. You don't. You

couldn’t.
EDWARD
(petul ant)
Nei t her does she.
RI CHARD
(trying to contain his anger)
Wll I'"’mnot talking to her.
Jesus, you're like a child. Always have been. Al ways
will be.
EDWARD
What ever .
LI NDSAY tries not to laugh at this.
The sound of novenent upstairs.
LI NDSAY

Is that...?
Rl CHARD nods.

LI NDSAY
How i s she?

EDWARD
Your guess is as good as m ne.

LI NDSAY
You haven't seen her?

Rl CHARD
No. She hasn't cone down.

L1 NDSAY
What’ s she doing up there?

RI CHARD
VWho knows?

EDWARD
We t hought about going up to talk to her.
To ask if we coul d snoke here.
(Beat.)
But we didn't.
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L1 NDSAY
Why not ?

EDWARD
Worried she wouldn’'t | et ne snoke.

LI NDSAY
Ri ght .

Pause.

EDWARD
All this talk of it is making nme want one.
Anyone el se?

Rl CHARD
So you’ ve noved away fromthe idea of buying drugs?

EDWARD
Not exactly. Just sort of parked it for a while.

RI CHARD
Wonder f ul .

EDWARD
| " m sure Lindsay could get us sonme. She’'s got form
after all.

LI NDSAY
Fuck off.

Rl CHARD
Surprised it took you that long to start swearing.
Especi al | y around Ed.

EDWARD
Char m ng.

Rl CHARD
" mjust saying, you can be a bit...

LI NDSAY
Unf or gi vi ng?

Rl CHARD
Yeah.

Pause.

EDWARD
(lighting a cigarette)
No.
(Beat .)
I m not unforgiving.
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Rl CHARD
Then what would you call it?

EDWARD
Honest .

LI NDSAY scoffs at this.

EDWARD
What’s wong with that?

LI NDSAY
Honesty is just an excuse that people use for being
shitty.

EDWARD
Si nce when?

LI NDSAY
Si nce al ways.
(Beat.)
Everybody tal ks about "brutal honesty" like its
sonething to be proud of.

EDWARD
And it isnt?

LI NDSAY
Qovi ously fucking not.
(RICHARD smles a little)
Honesty doesn’t need to be brutal. It’s possible to be
honest with sonmeone w thout draggi ng them across coal s
or kicking themwhen they’ re down.

EDWARD
(feeling a little conbative)
You're m xing your inmages a little there.

LI NDSAY
(ignoring him pressing on)

It just gets used as a way to justify cruelty.
Sonetinmes its mnor; when you're "just being honest™
about the way soneone |looks in a certain outfit, or
about the song they sing a little off-key at karaoke
when they’ re pissed.
O it beconmes a way for you to poke holes in a person’s
rel ati onship.
O the nenory of soneone that they're close to. Lets
you invalidate it and nake it seem | ess than, because
you' re "just being honest"” about the fact that you were
cl oser, that you nmeant nore to them or they neant nore
to you.
(Pause.)
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LI NDSAY (cont’ d)
So | don’t want or need your honesty. Because you're
not bei ng honest.

Pause.
EDWARD | i ghts anot her cigarette.

EDWARD
(barely audi bl e)
Bi t ch.

Pause.

LI NDSAY noves towards EDWARD. There’'s violence in
the air.

LI NDSAY
(di sm ssive)
Typi cal .
Usi ng your being gay as a cover for hating wonen.
(Beat.)
| wish | could say | was surprised.

Pause.

EDWARD
Fuck you.

LI NDSAY
You’re not ny type.

EDWARD
(sarcastic)
|’ m devastated by that.

Rl CHARD
(quietly)

Enough.
Beat .
The others both | ook at him

Rl CHARD
Enough.

A short silence.

Rl CHARD
This is difficult enough without the two of you at each
ot hers throats.
(Beat.)
| need a cigarette.
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He gets up, noves over to EDWARD and takes a
cigarette. EDWARD lights it.

Rl CHARD
Thanks.
Pause.
They snoke.
Rl CHARD | ooks at LINDSAY, snmiling in a way that
suggests conplicity.
LI NDSAY
Go on then.
(To EDWARD)

You don’t m nd, do you?

EDWARD
The nore the nerrier.
Besi des, ot her people snoking them helps ne quit.

LI NDSAY
Real | y?

EDWARD
Yeah, this is ny last pack. Then |’ m going cold turkey.

Rl CHARD
(unconvi nced)
Yeah, right.

EDWARD
You don’t think | can do it?

Rl CHARD
For better or worse, you' ve never been a quitter.

EDWARD
True.
VWhen is that bad?

LI NDSAY
When it stops you fromquitting snoking?

Under the follow ng dialogue, the sound of
f oot steps can be vaguely heard, descending a
staircase. None of the three notice this.

EDWARD
She’ s qui ck
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LI NDSAY
(alittle irritated)
Yes, she is.
(Beat.)
| think that’s the first nice thing you ve said to ne.
(Beat.)
Thanks.

Rl CHARD
Normally he’s not that quick to be nice to people.

Rl CHARD
(alittle irritated)
No, he isn’t.

LI NDSAY snmles at hima little.

CATHERI NE is standing in the doorway. In her
sixties, age and | oss are beginning to catch up
wi th her, cracks show ng beneath the surface of
sonet hing that was once perfectly maintai ned.
She’ s wearing bl ack.

CATHERI NE
Pl ease don’t snoke in ny house.

A very long silence.

Al three of the others | ook at each other,
seem ng to share the sanme thought for a second:
"oh shit."

Slowy, their eyes nove and cl ock her standing in
t he doorway.

Only EDWARD is still snoking, but the others
haven’t put out their cigarettes yet.
RI CHARD
| didn’t hear you com ng down.
CATHERI NE
| gat her ed.

Her gaze drifts to RICHARD S cigarette. He notices
this. Slowy, he noves towards a table and stubs
the cigarette out in an ashtray.

LI NDSAY foll ows suit.

EDWARD doesn’t.
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EDWARD and CATHERI NE | ook at each other. There’s
no | ove | ost between them never has been, never
wll be.

CATHERI NE
Do you m nd?

EDWARD
| do, actually.
(Reaching for his pack, offering it up to CATHERI NE)
Where are ny manners? Want one?

Rl CHARD
Ed. ..
Beat .
CATHERI NE
| didn’t realise | was asking too much of you
EDWARD
No?

(He waits for a reply, gets none.)
Why are you wearing bl ack?

RI CHARD and LI NDSAY | ook at each other for a
second, sharing a concern: "what happens next?"

EDWARD wal ks over to the ashtray. He takes a | ong,
satisfied drag of his cigarette. He bl ows snoke in
CATHERINE' S direction. Finally, he stubs out
what’s left of the cigarette.

CATHERI NE
Thank you.

BLACKOUT
Scene 3
Alittle while |ater.

Al'l four people are sat around, drinking tea. It
al nost seens civilized. Al nost.

They drink in silence. There's still sonme tension
in the air.

LI NDSAY
l"msorry | couldn’t make it.

CATHERI NE | ooks at her for a second. The nen | ook
away.
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LI NDSAY
To the funeral, | nean.

CATHERI NE
Not everyone coul d.

LI NDSAY
| know.
(Pause. Slightly awkward, feels |ike she should say
nore.)
But still...
Sorry.

CATHERI NE
Thank you.

They fall into silence again.

LI NDSAY
My sister’s getting married.

CATHERI NE | ooks at her again.

RI CHARD | aughs a little under his breath, but
falls into silence when CATHERI NE shoots a gl ance
at him a scolded kid at school

L1 NDSAY
That’s why | couldn’t nake it.
My sister’s getting married.
(Pause.)
Hopeful | y.

CATHERI NE
Hopef ul | y?

LI NDSAY
Yeah, she... She sort of...

LI NDSAY can’t find the right way to phrase it.

EDWARD
Ran for the hills.

LI NDSAY | ooks at him adnonishing in a way that’s
simlar to CATHERI NE

LI NDSAY
Yeah.
Sonething |ike that.
(Pause.)
So | wanted to cone down here. To see you.
(Beat .)
To see you.
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CATHERI NE
Thank you.
(Pause.)

And | hope your sister does get married.
| always |iked her.

EDWARD
(under his breath)
Shocki ng.

RI CHARD
Ed.

EDWARD
VWhat ?

CATHERI NE | ooks at him

EDWARD
" mjust saying...

He struggles to find the words.

CATHERI NE
Yes?

Pause.

EDWARD
Never m nd.
Doesn’'t matter.

Pause.

CATHERI NE
Ckay.

Si | ence.
LI NDSAY

Is it okay if I stay here tonight?
O for a couple of days?

CATHERI NE
There’s not nuch room
Rl CHARD
Ed and | can share a room W' Il sleep in..

He doesn’'t know how to finish the sentence.
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CATHERI NE
(wth weight, though she tries to hide
t hi s)
In the extra room

Rl CHARD
Yeah.
(Pause.)
The extra room
You don’t mnd, do you Ed?

EDWARD
Nah, ’'course not.
You just want an excuse to get ne into bed.

Rl CHARD
Damm, you finally outed ne.

EDWARD | aughs a little too loudly, trying to cover
up the tension.

CATHERI NE scoffs. It’s quiet, but EDWARD noti ces
it.

Rl CHARD
You don’t m nd sl eeping on the sofa, do you?

LI NDSAY
No, not at all.

Pause.

Rl CHARD | ooks briefly from EDMRD to CATHERI NE and
back agai n.

Rl CHARD
(to CATHERI NE)
| s that okay with you?
Pause.
EDWARD and CATHERI NE both | ook at him

Rl CHARD
Ed and |...?

He’'s too enbarrassed to finish the question,

t here’ s sonet hi ng adol escent about the way he
carries hinself.

CATHERI NE mur nurs a nonverbal "Yes."

This time ED scoffs, but he doesn’'t try to
di sgui se the vol une.
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CATHERI NE | ooks at him al nbost confrontational,
but not quite.

EDWARD
(to RI CHARD)
Did you really ask that?
If it was okay?

Rl CHARD
(trying to avoid conflict)
| mean, we’'re guests...

EDWARD
And that neans sel f-censorship?
l’mfine with the not snoking -

CATHERI NE

(curtly)
Thank you.

EDWARD
- but that was fucking stupid.

CATHERI NE
Language.

EDWARD
VWhat about it?

CATHERI NE
Is it too much to ask that you don’t curse?
(Alittle disdainful, but again, she tries to contain

it)

O is that self-censorship?
Pause.

EDWARD
Way are you wearing bl ack?

CATHERI NE seens taken aback by this: why ask a
guestion when the answer is so obvious?

CATHERI NE
Mour ni ng.

Pause.

RI CHARD
“I amin nourning for life. | amunhappy."”
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CATHERI NE
Chekhov.
(Pause.)
l’mnot in nourning for life.
Pause.
Rl CHARD
| know.
Nei t her am .
EDWARD

But why are you wearing bl ack?

It was basically his last request.

(Pause.)

When he. ..

When he knew.

The one thing he asked was that people not wear bl ack.
It was right there in bright colours on the tacky

fucking email invite he sent before he went bsck to
hospi t al

"Don’t wear black."

(Pause.)

" m not surprised. Way woul d anyone expect you to
actually honour his w shes?

A very long silence.

CATHERI NE tries as best she can to hide how nuch
this hurts.

CATHERI NE
(barely audi bl e)
| couldn’t.
(Pause)
| couldn’t do that.
It isn’t about his | ast w shes.
(Pause.)
It isn’t about him
EDWARD
O course it fucking isn't.

CATHERI NE
When you nourn, you wear bl ack
| always have. Always will.
And when | go, people will wear bl ack.
(Pause.)
It’s the only colour that...
Fits. Because its deep, dark, endl ess.
(Pause.)
Li ke grieving.
It isn’t sonething you can dress up or hide in bright
( MORE)
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CATHERI NE (cont’ d)
colours. It just...

l's.
(Pause.)
And al ways wi || be.

A long silence.

LI NDSAY
It doesn’t have to be.

Pause.
CATHERI NE | ooks at her.

LI NDSAY
| just mean that...
| remenber why he didn’t want anyone wearing bl ack.

EDWARD
Ch?

LI NDSAY
When we were at uni together, we had this |ecturer.
She was. .
| don’t know the right words for her, not really.
(Beat.)

She was in her fifties when she taught us, on the way

to sixty. But she always seened so..

(aware of the weight that this word carries)
Alive.

(Pause.)

She tal ked about her past a |ot. Long-standing

friendships with other |ecturers. The occasional feud

with a student she worked with. Meeting Beckett.
(Pause.)
And she had to miss a class once. It wasn't an

important class, early in the term But she had to m ss
a cl ass because a friend passed away, and she had to go

back hone for the funeral.

She told us about it the next week, when she cane back.

(Pause.)

She said it wasn’t sad. She said that nobody was
wearing bl ack. She said that it was a cel ebration of
life; of what had been, instead of what they' d | ost.
(Pause.)

You could tell that it hurt. That she was carrying the

wei ght of that |oss, that she al ways woul d be.
(Pause.)

She said her friend was bright. Vibrant. Alive. Like
she was. And so that’'s what the service was |ike.
(Pause.)

And across fromthis big rectangular table the cl ass

( MORE)
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LI NDSAY (cont’ d)
was sat around, enthralled by the way that our old
| ecturer told us stories about the past, and what it
was |ike seeing people for the first tine in alnost a
decade, David | ooked at ne.
And there was. ..

(Pause.)
There was sonething in his eyes, or in the way that he
smled, that told ne that... Wwen his tine cane, that’s

what he wanted. To be renenbered, not to be |ost.
A long silence.

EDWARD
| didn’t know t hat.

Pause.

CATHERI NE
He never told nme about that.

LI NDSAY
| know.
He used to...
Tell nme all the things he wanted to tell you.
W shed he could tell you.

(Pause.)
He al ways wanted cone hone nore than he did. Even after
graduation. Even after he and | |ost touch, | knew.

Knew t hat sonmeti nes he wanted to cone back here.
But he couldn't.

EDWARD
| don’t blanme him
Pause.
CATHERI NE
Wy ?
EDWARD
Because -
RI CHARD

lt’s difficult.

EDWARD
That’s one word for it.

RI CHARD

Sonetines it’s difficult to...
To feel safe.

( CONTI NUED)



CONTI NUED: 57.

CATHERI NE
Even here?

Rl CHARD nods.

Rl CHARD
When was the first time he told you he was seeing
sonmeone?

CATHERI NE
A long time ago.

Rl CHARD
How ol d was he?

CATHERI NE
Ni net een.
He’ d been away for a while.
(Pause.)
Told ne that there was sonmeone he wanted ne to neet.
Soneone inportant to him
(To LI NDSAY)
| thought it m ght have been you.

LI NDSAY suppresses | aughter at this.

CATHERI NE
But it wasn't.

LI NDSAY
He told ne about that.
He was so scar ed.

Rl CHARD
So was |I.
When we got together, things that |1'd heard..
(Pause.)
Vell. ..
They didn’'t make this seemlike the nobst wel com ng
pl ace.
So there were lots of flying visits. Trying not to stay
over ni ght .
Anything to avoid a conversation around sl eeping
arrangenents.
(Pause. To CATHERI NE.)
What woul d you have sai d?
(She says not hing.)
Yeah.
That’ s what | thought.
(Pause.)
You never said anything.
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CATHERI NE

_ ~(angry)
Nei t her did he.

EDWARD
He coul dn’t.
That’' s the difference.

CATHERI NE
He coul d.
He coul d al ways conme to ne.

EDWARD
| don’t believe you.

LI NDSAY
Conme on..

EDWARD
VWhat ?

LI NDSAY
You' re not being fair.

EDWARD
Trust nme, | am

LI NDSAY
You barely know her.

EDWARD
Fi ne.
You two know her -

CATHERI NE
| have a nane.

EDWARD
Cat herine, better than | do.
Are you surprised she was kept in the dark for so | ong?

A long silence.

They both want to say sonething, but know that it
woul dn’ t be true.

EDWARD
Exactly.
(Pause.)
Fuck this, 1’"'mgoing for a fag.
(To RI CHARD)
Com ng?
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Rl CHARD | ooks around the table, considers thi

RI CHARD
Yeah, sure.

They exit.
A long silence.

L1 NDSAY
|’ m sorry.

She waits for a response, gets none.

L1 NDSAY
Are you...
Are you okay?
(Pause.)
It just...
| haven’t asked that yet.
(Pause.)
|’ m sorry.

CATHERI NE
Thank you for asking.
(Pause.)
But no.
| m not okay.
(Pause.)
| don’t think I ever will be.

LI NDSAY doesn’t know what to say.

LI NDSAY
| mss him
(Pause.)
W sort of...
We | ost touch, near the end.
It was hard for both of us.

59.

S.

We'd first met when we were young, when everything was

in front of us.

To see that change..

It was hard.

(Pause.)

He never changed though.

In spite of everything, he never changed.

Still laughing at all the wong things. Still vibrant.

(Pause.)
| saw hi monce, near the end. It had been a while.

But it was |ike nothing changed. W picked up where we
left off; he was holding court like it was the easiest

thing in the world.
(Pause.)

( MORE)
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LI NDSAY (cont’ d)
He never | ooked sad.
| know he was. And he knew that | knew, after know ng
each other for as |long as we have, you get a sense for
t hese things.
(She catches herself using the present tense but
doesn’t correct it)
l’mglad | got to see him And see that was still...
Hi nsel f.

A short silence.

CATHERI NE
| always |iked you.
(Pause.)
| used to think you d end up together.
(Alittle severe.)
Don’t | augh.

She doesn’t.

CATHERI NE
Silly, I know.
(Pause.)
| saw himnore near the end than | ever had before.
He couldn’t wait to | eave.
Went to university on the other end of the country.

L1 NDSAY
There was a club called Heroes that he used to go.
| don’t know if he ever told you about it.

CATHERI NE
He didn't.

LI NDSAY
Ri ght .
(Pause.)
He took ne there once. Told nme to be make nyself butch
for it so the bouncers didn't think I was straight.
| don’t renmenber nuch about the night; it was so | ong
ago, and the drinks were so cheap.
But when we were waiting for the bus at the end of the
ni ght, he just repeated the nane under his breath a few
tinmes. Like a mantra.
Her oes. Heroes. Heroes.
(Pause.)
| think he thought that everyone in there was a hero,
in their way.
Looki ng back, | think he was right.
(Pause.)
W sang Bowi e at the back of the bus.
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Pause.

CATHERI NE
Thank you.

LI NDSAY
VWhat for?

CATHERI NE
For telling nme this.
For telling nme about him

(Pause.)
There’'s so nuch | didn't know.
So much I'Il never know.

The nmen re-enter, sitting in silence.

CATHERI NE
How was it?

RI CHARD
Good.

EDWARD
Yeah.
(Beat.)
Good.

CATHERI NE
| m ss snoking.

EDWARD
You shoul d be glad you quit.
l"mtrying to.

Rl CHARD
Agai n.

EDWARD
Yes, again.
But still, I'mtrying.

CATHERI NE
lt’'s hard.

EDWARD
Yeah.
It is.

CATHERI NE
My husband used to snoke.
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RI CHARD
Real | y?

CATHERI NE
Yes.

LI NDSAY
| didn’t know t hat.
| never met him

RI CHARD
Me neither.
CATHERI NE
He passed away when David was young.
EDWARD
Was it the snoking?
CATHERI NE
No.
But | can’t say that it hel ped.
(Pause.)

That’'s one of the things that helped nme quit.
Not that snmoking was bad for him or that it was bad
for me. W both knew that it wasn’t healthy, but we

still didit.
No. . .
(Beat .)

The thing that hel ped ne quit was not having anybody to
snoke with any nore.

Pause.

EDWARD
" m sorry.
(Pause.)
| know how you feel.
| used to snoke with David sonetines.

CATHERI NE | ooks at himin that
concerned/judgnental way that cones with finding
out your child snoked.

EDWARD
Not often. But sonetines.
Feel s strange doing it now.

Pause.

CATHERI NE
It’s the snell.
That’s where the nenory is.

( MORE)
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CATHERI NE (cont’ d)

63.

In the snell of cigarettes, the way it |ingers on
things. On clothes, or furniture. On fingertips.

BLACKQUT

(Pause.)
That’s why | tell people not to snoke in the house.
The snell will get in things again. Hs snell.
Pause.
EDWARD
| didn't know.
CATHERI NE
No, you didn’t. But you couldn’t help that.
EDWARD
" msorry.
CATHERI NE
Thank you.
Pause.
EDWARD of fers her a cigarette.
EDWARD
Fag?
CATHERI NE smiles for a nonent.
Scene 4
Late night/early norning. Light conmes in fromthe
hal | way.
EDWARD i s spraw ed across the sofa, a little
dr unk.
EDWARD

(singing, quietly at first but getting

| ouder as he goes on)
Wal k on through the w nd,
VWl k on through the rain,
Though your dreans be tossed and bl own.
Wal k on, wal k on,
Wth hope in your heart,

And you’' | I never wal k al one.
(quietly again, aware he’'s being too | oud)
You' Il never wal k al one.

The sound of footsteps descending the stairs.
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EDWARD
(alittle nmel odramati c)
Who goes there?

Rl CHARD edges into the room |ooking |ike he wants
to chide EDWARD, but he can’t quite bring hinself
to do it.

EDWARD brings his hands together to forma pistol.

EDWARD
Your noney or your life?
Rl CHARD
(Alittle terse, but still raising his
hands)
Ladi es choi ce.
EDWARD
(lowering his "pistol")
Cl ever.
RI CHARD turns on a light.
Rl CHARD
What are you playing at?
EDWARD
(1 ooking at his hands)
Thi s thing?
RI CHARD
No, getting in this late.
EDWARD
Al right dad, cal m down.
Rl CHARD
W' re guests.
EDWARD
So?
RI CHARD

So, show sone respect.
EDWARD scoffs.

EDWARD
Because she shows us so nuch respect?
(Pause.)
Exact | y.
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Rl CHARD
It's different.
She’ s ol der.

EDWARD
That’'s not an excuse.

RI CHARD
| know.

Pause.

EDWARD
| thought Lindsay would be down here.

Rl CHARD
When you didn’'t cone back, she just took the bedroom
wth ne.

EDWARD
Good thing you' re not one to kiss and tell.

RI CHARD
Sonmet hing |ike that.
Besi des, she’s not ny type.

EDWARD
You have a type?

Rl CHARD
Wondering if you tick ny boxes?

EDWARD
Qovi ousl y.

Pause.

Rl CHARD
Cof f ee?

EDWARD
Yeah.
(Beat.)
Pl ease.

RI CHARD exits.
EDWARD

(calling out)
Cheers.
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but

humm ng

opens them Takes one
Thi nks about
rather than for the act

| ooking at the ceiling.

He puts themon a

use t hose.

RI CHARD
(of f)
No problem
The sound of nobvenent upstairs,
per cepti bl e.
EDWARD paces, trying to stay steady,
"You' I I Never Wl k Al one.’
He sits down on the sofa.
He gets out his cigarettes,
out, considers it in great detail.
lighting it, for the snell
of snoking itself. He puts the cigarette back in
t he pack, and the pack back in a pocket.
He |ies down on the sofa,
It spins alittle. He puts one foot on the ground,
br eat hes deeply, steadies hinself.
RI CHARD enters with two drinks.
t abl e.
Rl CHARD
Yours is in the Union Jack mnug.
EDWARD
Real | y? A Uni on Jack nug? People still
Rl CHARD
A d peopl e do.
EDWARD
We’'re ol d.
Rl CHARD
Not really.
EDWARD
Vell, we’'re not young.
Haven't been for a while.
Rl CHARD
Tr ue.
EDWARD

But we’'re not old either?

RI CHARD
| don’t think so.
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EDWARD t hi nks about this for a second, in the way
that the slightly drunk do when it cones to
abstract ideas.

EDWARD
Then. ..
VWhat are we?

Rl CHARD
No age.
(Beat.)
That’ s al ways what peopl e say when sonebody our age
di es.
"It’s no age."

EDWARD
Yeah.
(Pause.)
Yeah.

A short silence.

RI CHARD
Where did you go?

EDWARD
Qut .

Rl CHARD
Didn't realise there was nuch of an "out" around here
for you to go to.

EDWARD
My phone begs to differ.

Rl CHARD
You didn't?

EDWARD
| did.

Rl CHARD
Wy ?
EDWARD
(shruggi ng)
Bored. Wanted to.

Rl CHARD
Did you...?
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EDWARD
Ddl....?
RICHARD can’t quite bring hinself to answer.
EDWARD

Did | tell the person |I'minfected?

Rl CHARD
| wish you wouldn’t say that.

EDWARD
VWhy? [t’s true.
That’ s what | am
| nf ect ed.
(Pause.)
| told them
| al ways do.
(Pause.)
G ves them a chance to change their m nd

Rl CHARD
And did they?

EDWARD
No.
Not this tine.
A short silence.

EDWARD gets his coffee, takes a sip.

EDWARD
You can al nbst taste the nationalism
Rl CHARD
Howis it?
EDWARD
Leaves a little to be desired.
It's bitter, |like the coffee. But not in a way that

wor ks. Just bitter in the sense of "ugh, why am!|
drinking this" kind of bitter.

Rl CHARD
Must be an acquired taste.

EDWARD
Yeah. Must be.
| wonder how you acquire it? Ataste for nationalism
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Rl CHARD
You nust need to have the country on your side.

EDWARD
| wonder that’'s |ike.

RI CHARD
VWho knows?

Pause.
The sound of footsteps descending the stairs.

Rl CHARD picks up on it, but EDWARD doesn’t; he’'s
sonewhere el se, sipping his coffee.

CATHERI NE ent ers.

RI CHARD
Hi .

CATHERI NE
Hel | o.

EDWARD | ooks up at her and this brings him
crashing back to the present.

EDWARD
Shit.

Rl CHARD
Char m ng.

EDWARD
Al ways.

Pause.

Rl CHARD
Coul dn’ t sl eep?

CATHERI NE
No.

Rl CHARD
|’ msorry.

CATHERI NE
You?

RI CHARD

Ch, | slept fine, until soneone cane in and start
bel ti ng out Carousel.
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EDWARD
| wasn’t belting. You re just a |light sleeper.

Rl CHARD
Tr ue.
Lindsay’s out like a |ight.

CATHERI NE
Lucky.

Rl CHARD
Yeah.

Pause.

EDWARD
(brandi shing the Union Jack nug at
CATHERI NE)
What’'s the deal with this?

CATHERI NE
(alittle confused)
It’s... A nug.

EDWARD
But why does it have this on it?

CATHERI NE
It just does.

EDWARD
You don’t get a lot of nationalist crockery these days.

Rl CHARD
| don’t think that's technically crockery.

CATHERI NE
And it isn't nationalist.

EDWARD shrugs, not exactly content, but w thout
the energy to continue the argunent. He finishes
his coffee.

EDWARD
(to RI CHARD)
Thanks for the coffee.
Rl CHARD
No problem

You needed it.
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EDWARD
Probabl y.

CATHERI NE
Why Carousel ?

EDWARD
Sorry?

CATHERI NE
Why cone in singing Carousel ?

EDWARD
Ch, right.
(Beat.)
|"ve always liked it, | guess.
Especially that song.
My parents knew it fromfootball. I knewit fromthe
nmusi cal .
Sonetinmes it brought us together.
St opped us fromfeeling al one.

CATHERI NE

It’s a | ovely song.
EDWARD

Yeah, it is.

Pause.

CATHERI NE

David al ways |l oved it.
Rl CHARD

Yeah, he did.

He sang it well.

CATHERI NE
He al ways had a good voi ce.

EDWARD
| never really heard hi msing.
Not properly anyway. Just in that drunk, 'Heaven is a
Place on Earth’ just cane on in the club kind of way.

CATHERI NE
He was in a production of Carousel when he was in
school .
This woul d have been before you knew him
(Pause.)
It was a little while after my husband died. It had
only been a few nonths. | was worried about David goi ng
back to school too quickly, worried that maybe he
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CATHERI NE (cont’ d)
hadn’t taken all the tine he needed to grieve.
(Pause.)
The two of them never really got on too well. David
knew that his father wasn’t happy wi th how David turned
out .
(Pause.)
Sensi tive.
That’ s the word that got used to describe him He's
"sensitive," different to the other boys.
That worried ne.
| was scared for him
(Pause.)
You know what boys can be |ike.

Pause.
Rl CHARD
W know what parents can be |ike too.
EDWARD
| don’t.
CATHERI NE
What do you nean?
EDWARD
| never came out to ny parents.
| couldn’t.
CATHERI NE
(curious, but still approaching the
guestion with trepidation)
Why ?
EDWARD

|"d waited too long. And then..
Vell, then | got a diagnosed.
And that, as they say, was the ball gane.

You can’t really go "hey guys, | know |’ ve been distant
for alnost a decade but it’s only because | can’t work
out howto tell you that 1’'mgay. P.S.: | have HI.V."
(Pause.)

Well, you couldn’t with nmy parents.

(Pause.)

| know how they’ d | ook at ne.

They woul dn’t be concerned, wouldn’t think about ny
heal th, my safety, anything |ike that.

They’ d I ook at nme |i ke they always knew, that |'d
al ways do sonething like this.

(Pause.)

Like it was ny fault.

(Pause.)

It wasn't.
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Rl CHARD
| know.

EDWARD
It wasn’'t ny fault.

Rl CHARD noves over to him places a hand on his
shoul der.

Rl CHARD
| know.
| know.

A very long silence.

EDWARD
It wasn’'t ny fault.
(Pause.)
It just...
Happened.
Not hi ng’s ever 100% effecti ve.

RI CHARD
| know.

A very long silence.

CATHERI NE
" msorry.
(Pause.)
| didn’t know.
| nmean, David never told ne.
(Pause.)
That probably doesn’t surprise you

EDWARD
Not really.

Rl CHARD
Did David ever cone out?

CATHERI NE
Not really.
Not w th words.
(Pause.)
He brought sonmeone hone once.
He’'d built it up for a while, he knew that | al ways
asked after his personal life. After all, 1'd never
really knowmn himto be with any girls.
So he sort of...
He strung ne al ong.
(Pause.)
| think he thought that, if | knew fromthe begi nning
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CATHERI NE (cont’ d)
it was a man he was bringing home, that I wouldn’t be
wel com ng
(Beat.)
| think he was right.
(Pause.)
This was after his father passed away. David never
woul d have brought anyone hone when he was alive.
(Pause.)
| don’t blame him
(To RI CHARD.)
Do your parents know?

Rl CHARD
Yeah.
They have for ages.
As soon as | knew, | told them
(Pause.)
| knew it would be scary.
Danger ous, even.
But | also knew |l had to tell them

CATHERI NE
Why ?

RI CHARD
My parents were never the nost progressive of people.
But they weren’t all that conservative either
This was a little before Brookside. So nobody had ever
really seen gayness before, not really.
But they’'d heard about it.
(Pause.)
Never in glow ng terns.
VWhich is why | was scared.
| thought ny parents would end up afraid for ne,

convinced I'd end up hurt or ill or worse.
(Pause.)
W were all sat down watching TV. | can’t renenber

what. But | do renenber that when everybody’s around
the TV, it gets taken very seriously. Al questions or
concerns were saved for the adverts.

(Pause.)

So, during the adverts for whatever we were watching, |
was slowy building up the courage to tell them To
cone out.

Lots of umming and ahhh-ing and stoppi ng and
starting. But the breaks weren’'t very long so | knew
had to try and get it out.

And | did; | can't renenber how !l put it. | mght have
said sonething like "I don’t think I like girls,"” or
even asked if what | felt was nornmal. Not that they'd
ever be able to answer that question.

(Pause.)
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Rl CHARD (cont’ d)
| managed to get it out just as the adverts ended.
t hought they’d just sit in silence. But they didn't.
They tal ked over the TV for what m ght have been the
first tine.
It was a |long conversation. And | could tell they
weren't entirely accepting. There was sonething in the
tone of the questions, avoiding ny eye-contact, little
tics that told nme that this wasn’t sonething that they
fully understood, or approved of.
But | didn't need themto approve.
| just needed themto know. The rest didn't really
matter nuch.
(Pause.)
After that, we didn't talk about it nmuch. But sonetines
that look in their eyes changed, and | thought that we
m ght end up being okay. But | never asked. Neither did
t hey.
We just sort of kept going, as if nothing had changed.
Even when | started to bring guys hone, we never really
tal ked about it. Sonetinmes Dad woul d | eave out copies
of things he’d read in the paper; nost of it
scarenongering crap, some of it actually hel pful.

But still, we never talked.
They never told ne that they were okay.
(Pause.)

For a long tinme, that bugged ne. Like |I did sonething
wong. But | got older, and they got older, and | noved
out.

And it was fine. | didn't need themto tell ne they
were okay with it because sonetines... Sonetines |
could just tell.

Pause.

EDWARD
You' re | ucky.

RI CHARD
| know.

EDWARD
Not everybody can be so sure that they’' || be safe when
they bring up sonething like that.

RI CHARD
| know.

EDWARD
| think you can tell, sonetines.
Li ke, fromthe energy of a place. Wiether or not feels
saf e.
(He | ooks around.)
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EDWARD (cont’ d)
Li ke this place.
(Pause.)
You can tell.

76.

He | ooks at CATHERI NE, wondering if she'll say

anyt hi ng. She doesn’t.

Rl CHARD
| think you' re right.

Pause.

CATHERI NE
Do you still talk to your parents?

Rl CHARD
Yeah.

CATHERI NE
Are you cl ose?

Rl CHARD
As cl ose we can be, all things considered.

CATHERI NE
And they still haven't told you...?

RI CHARD
No.

CATHERI NE
|’ m sorry.
(Pause.)
Do you want themto?

Rl CHARD
Sonetinmes, | guess.
| don’t really think about it.

CATHERI NE
No?

Rl CHARD
No.

CATHERI NE
They do.
They think about it.
(Pause.)

O at least they will if they' re anything |ike ne.
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EDWARD
Is that a good thing?

CATHERI NE
David and | never really tal ked about it.
| nean, he didn’t even bring anyone home until after he
noved out.
| guess it wasn’t really hone then.
(Pause.)
| know what | didn’'t wasn’t right or fair.
But saying that now doesn’t erase it.
(Pause.)
| know | was a bad not her.
| failed him
| didn’t know it at the time...
(Pause.)
| thought | was just |ooking out for him
| just wanted himto be safe. To be okay.

(Pause.)

To not get sick.

(Pause.)

| just wanted himto be nornal.
(Pause.)

| never really knew if all of those things added up to
me wanting himto be happy.

| magi ne that. Not even know ng if you want your son to
be happy.

(Pause.)

When he told nme, | knewthat I'd lost him O at |east
a part of him There was a gap between us that we

woul dn’t be able to cl ose.

| couldn’t cross the distance, even when he offered a
hand to help ne nmake it over.

(Pause.)

And when | wasn’t |ooking, the world started changi ng.
Mostly for the better.

But David and I still didn’t tal k nuch, and when we
did, it was never about his love life.

| never asked about it.

(Pause.)

And now | can’'t ask. I’'Il never know if he was happy.

A long silence.
Rl CHARD
He was.
For a long tine.

EDWARD
Even near the end, he was happy.

Pause.
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CATHERI NE
Was he scar ed.

Pause.

EDWARD
Yeabh.
But who woul dn’t be?

Rl CHARD
Near the end, he started seeing people nore often,
telling people to cone and visit.
So they did.
Lots of people cane to see him people who had known
himforever, or only for a little while, but people

still came to see him
They wanted to hear stories about when he was young in
Manchester, hear himtell inappropriate gallows hunour
] okes.
Pause.
EDWARD
In the end, nobody was in the roomw th himwhen he
passed.
But he wasn’t al one.
(Pause.)

| never really know what | believe happens in the end.
|f there’s anything after.

| hope there is.

(Pause.)

But after a while, you get so used to seeing people get
sick, or just fade away, that you start hoping that

t here’ s sonet hi ng. Because they deserve nore.

| don’t knowif it’s turning to religion, or sonething
el se.

(Pause.)

But I think at the end, even with nobody else in there,
he could feel the presence of the people who had cone
to visit him

Li ke they were there to help guide himto wherever he
needed to go next.

CATHERI NE
| lost himtw ce.
Nobody shoul d have to go through that.
(Pause.)
They al ways say that you should never have to say
goodbye to your child. And anyone who says that is
right.
There’ s sonet hing gone, sonething that I won't be able
to get back.
(Pause.)

( MORE)
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CATHERI NE (cont’ d)
And that al ready happened once, back when he was
younger, when he tried to tell ne about how he felt.
About who he was.
(Pause.)
And | lost himthem
And now |’ ve | ost him again.

EDWARD
Just because he’s gone...
(Beat.)

It doesn’t mean that you' ve | ost him
Hold on to him Wat you had.
(Pause.)

And what you wanted to

Talk to him

When you’'re ready to.

CATHERI NE
| " m scared about what he’'ll say back to ne.

RI CHARD
Me too.

EDWARD
Me too.
(Pause.)
But. ..
In the end, it doesn’'t matter what he says.
As long as | get to hear his voi ce again.

Fade to bl ack.

End of play.



